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PROGRAM EVENTS

OPENING CEREMONY
DEI 2015.9.9(Wed) 4pm
Venue MMCA Film and Video
Opening Film  Sky Don’t Fall
Genre Sub Genre
Sang Yat Fai Lok
Farmer
All The Lines Flow Out
(Total Run Time: 45’42”, Under 15 not admitted)

Opening Film and Vocal Live Performance
Performance by Kok Siew-wai and Jangwook Lee

FORUM
Date 2015.9.11(Fri) 3pm
Venue MMCA Film and Video
Subject Aisan Artist Film Platform
Panels Kok Siew-Wai, Yuki Aditya,
Gelar Agryano Soemantri,
Hitomi Hasegawa, Som Sutthirat Supaparinya,
May Adadol Ingawanij,
Kim Eunhee, Jangwook Lee

ARTIST TALKS

Curators and Artists will be hosting open discussion
about the films with the audience immediately
following the screenings

SCHEDULE

9.10(Thu) 12:30 Program #7 - Som Sutthirat Supaparinya
9.10(Thu) 15:00 Program #11 - Go Eun Im

9.12(Sat) 13:00 Program #3 - Yuki Aditya

9.12(Sat) 15:00 Program #9 - May Adadol Ingawanij
9.12(Sat) 18:30 Program #1 - Kok Siew-Wai

9.13(Sun) 13:00 Program #5 - Hitomi Hasegawa
9.13(Sun) 16:00 Program #4 - Gelar Agryano Soemantri
9.16(Wed) 18:30 Program #11 - Heyyeun Jang

9.19(Sat) 18:30 Program #11 - Soungui Kim

10.3(Sat) 18:30 Program #12 - Heecheon Kim
10.17(Sat) 19:00 Program #10 - Collective Work
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1. CITY PORTRAIT

An urban city always appears to be dazzling,
exciting and full of energy. Thousands and
millions flock to the cities with the illusion of
hopes and dreams for a better life. What is the
first impression of the city? How about after
moving into the city for some time? And for the
one that is born and raised in this crowded,
fast-paced, temporary reality, what is the
experience? City folks usually have a love-

hate relationship with their city. They love the
happenings and excitements, but a “home”

in the city is lacking the sense of security and
stability that the word suggests metaphorically.
People, places and things change way too fast.
Physical spaces are tight, yet psychological
distances are far apart. Ironically, in this very
place the city folks called “home”, they often feel
“homeless”. Perhaps this is how they develop

a sense of detachment, to observe things with
the eyes of a stranger. Like a camera eye, they
capture the moment and take it as eternity. To
simply observe, this ever changing, constant flux
of happenings.

This KLEX special programme features 10 short
videos and animation from Belgium, Colombia,
Hong Kong, Indonesia, Japan, Malaysia and
Thailand. Participating artists include Akiko
Nakamura, Diego Castillo Brieva, Jimmy
Hendrickx, KOK Siew-Wai, LIM Chee-Yong,
Sharon LIU Sum-Yu, Maulana M Pasha, WONG
Ping, Wuttin Chansataboot and YEUNG Hoi-Ting.
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I'm watching the sky

| wanna make sure the sky don't fall
I'm gonna make sure that doves fly
Cause kids fly too

I'll always make sure the sky don't fall
Then | see the moon sets over the bank sign
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16 X 9 CAPSULE
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<16x9 Capsule> shows fragments of time and
incidents taking place at particular locations
around Bangkok. Camera observed different
situations in various conditions, ranging from
trivial moments in an ordinary day to crucial
circumstances in political history of Thailand.
Metaphorically, each place used as background
in the video is defined as a receptacle of
temporal matters, exploring a Buddhist concept
saying that everything keeps rising, standing
and cessation. They eternally and inevitably
change. Only memory remains as an evidence of
their existence.
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become a cultural thing, an integral part of the
so-called digital native generation. However, is
the ability of adapting such technology already
gives experimentation opportunity in film
aesthetics?

Two issues we are going to bring in this program
are based on location—urban and rural.

Both locations will be seen in contemporary
point of view. Both people who live in both
locations are surrounded closely with matters
like modernity, technology, and much broader
access to information and media in the post-
military regime of Soeharto. Likewise with the
rural people who live remotely from the big
cities, we are trying to see how significant the
changes are in the societies amongst them.
Probably, it is easier to read the changes that
happened in the urban area in the last 16

years because of some certain aspects like life
style, and much wider source of information
provided there. That’s why we bring films from
both locations to map out the changes either in
aesthetic form, content, or in its cinematic style.
The films we choose below are trying to
articulate the changes happened on both
locations, and also how the changes are
articulated and experimented by the filmmakers
themselves.

1 Dafna Ruppin, from her paper The Arrival of Moving
Pictures to Indonesia, 1896-1897, Utrecht University,
page 1.

2 Films compiled on DVD J.C. Lamster - Een Vroege
Filmer in Nederlands-Indie

(2009) and Van de Kolonie Niets and Doeds -
Nederlands-Indie in styl 1912-1942 (2004), a
compilation film about Indonesia in the colonial
period, Eye Film Instituut Nederland, Beelden - voor de
Toekamst , and Tropenmuseum.
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Alam Syuhada

SHI| = Hafiz
Indoneisa/2005/9’/color

A7I2EfZ o2l 2 " LEHol2t= %o I

Che R4 222 OFF 2t S8t 2

7HEE 29Il 2|ME Cish= A _HEtLE

(2005) A=t

A simple portrait of a character named Alam,
young man who migrated to Jakarta. Alam have
goals and desires are very simple, do the best
for his family. Previous screening: Oberhausen
Short Film Festival (2005)

H] LR &
The Rain After

2stot= It X| Mohammad Fauzi
Indonesia/2013/12’/color

7|2t o 3t 22|2| of2IoE. " 2

JS9| HiFS Sl AIH=E Oﬂle '.‘_E
ZFZO|LIOF = 4= ACE XHO| X7 2 BE Zioil
7017 | MHx|. 23 2H| T FEH| (2014)

Y,

A group of children in front of the camera.
Posing for a few minutes, their background
shows a small glimpse of the lives residents
of the apartement in Jakarta. Before nature
suddenly interrupted all of those. Previous
screening: Hamburg International Short Film
Festival (2014).
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screened previously in International Film Festival
Rotterdam, Locarno Film Festival, Busan International

Film Festival and Vancouver International Film Festival.

2|7tA HHREIXH= 199213 103 2027, ®iXH X}7HEEL OFE
QIARE|EO|M Fatel HalH|™ WI2 = 0|2 87| S ELi:
QAL

Wregas Bhanuteja was born on October 20, 1992. He

is now in the last semester continuing his study at the
Jakarta Arts Institute majoring Film and Television.

TeolE] 24
ABOUT CURATOR

§7| otslobi= QI H| Ao AEFL2E O] 7|HS & Fst&olct.
o] 252 Ql=H|Alore] Fat ExkE0f MRCh = XY
ABIE flet SHEETE AE2ZE OIC|o2| £ Qo 2Est=
H|G2| 7|2, 2 H=o| LM RI0|CE Oi= OFF | - R}FL=EL
=N CHRHIE 2|2t M HS HIAE[Eo| MXtH mHEo}e|

3E M oAl 7127 oIt AEZ 38 ZRMEQI ‘AY Tt
THEOLE 9I%t DjClof T2 30| fL|Xo|c}. & T2 1Y nE
= Aol AIRE|0] 2SE|3 AUCE

Yuki Aditya in general is a film enthusiast based in
Jakarta, Indonesia. His writings have been printed

on several film publications in Indonesia. He is a
member of Forum Lenteng, a non-profit organization
working within the framework of audiovisual media
studies as a learning tool for local community. He is
the festival director of ARKIPEL - Jakarta International
Documentary and Experimental Film Festival and also
the program manager of Media for Healthy Papua, an
audio-visual workshop project about raising awareness
of public health issue in Papua, which both are initiated
and organized by Forum Lenteng.
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4, SCREENING AND
PRESENTATION:
AKUMASSA

Akumassa drawn from a series of programs
that Forum Lenteng has conducted in rural and
suburban locations across Indonesia. Using
video, photographs and texts, the project aims
to illustrate their activities of recording local
histories through the audio-visual medium. The
presentation will be about videos produced

in collaboration with the local communities
representing a region in Indonesia (Jakarta,
South Tangerang, Serang-Banten, Lebak-
Banten, Randublatung-Central Java, Surabaya-
East Java, Cirebon-West Java, Pemenang-North
Lombok, Padangpanjang-West Sumatera), and
Jatiwangi-West Java.

These video documents examine each region's
social, cultural and political issues, thus
highlighting narratives that are rarely present in
the mainstream media discourse of Indonesia.
Alongside these videos, Forum Lenteng will
present a collection of photographs and texts
that further contextualize the project.
AKUMASSA is an Advocacy and Community
Development Program of workshops facilitated
by Forum Lenteng. This program allows
students, young artists, local community
workers and cultural workers in Indonesia to
use video, text and online media to encourage
independence in society. By focusing on social
and cultural aspects of society, the program
produces participatory awareness of and
responses to the problems within.
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Gelar Agryano Soemantri
2015/52'/color/HD

0| Hati= £|29| of R0 T2 S Soff M= =|UCt
OO T2 M2 T gy J2| 7 M XtHte|
KIE|ZO0] o= SE T M2t A2 SSHIQ HHoz
AEHE X ALS] UM 2 a40|Ct o] B3t FHLHSIE
SASHH L= A2t 0rSe| eY FFS
HoECt

The film is produced through the latest
AKUMASSA program, a community development
program initiated by Forum Lenteng and
Jatiwangi Art Factory in Jatiwangi, West Java,

in collaboration with Komunitas Ciranggon. The
film shows a scenery of the daily lives around
Jatisura Village with its rapid development
towards modernity.

OE|AE A7H
ABOUT ARTIST

2}2 of12|ofe ARHEE|= 19864 13 3124M0|H X'E2|E
EE opx| 2 $ixf= "http://halamanpapau.org"2|
Zi&to|ct. "http://halamanpapau.org"s 20134 T
o] MMOM O|C|of =2 HIEtQ 2 mHarote| 3
218 MH|A ZH|0fl 3HS = chtugr|eolct 222
20154, 20| H|C|R M| AE|Ho| £72|0[E{0]0 2015,
XZI2EL H|AE o] 23 T2 20| | &7I12 Mool HESS
Mol ofgolct.
Gelar Agryano Soemantri, born in 31 January 1986,
finished his study of journalism and now is the Editor-
in-Chief of "http://halamanpapua.org/", an alternative
education program based on media literacy and
focusing on public helat service issue in Papua, initiated
by Forum Lenteng since 2013. He is also the assistant
curator of OK.Video Festival in 2015, and will showcase
his work as an artist in public program in the upcoming
Jakarta Biennale 2015.
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5. IMMEDIACY -TODAY’S MEDIA AND MOVING IMAGES

OF ARTISTS FROM JAPAN AND HONG KONG

The notion Immediacy was discussed in 60’s
and 70’s in the art history, especially when
the video art was still a part of the new
media. The video fundamentally creates
the image with transferring the electronic
signals, so we can see the video at the same
time of the recording. On the other hand, the
film needs some time for processing because
it is based on the optical engineering. The
immediately visible moving image from the
video was adopted by the artists to explore
new expressions.

The term immediacy also have used to
criticizing the Minimalism in 1960’s by
Michael Fried for the absorption of the
audience and its theatricality.® The word
Immediacy basically means that without a
medium, and it connects distinct entities.

It is a philosophical concept related to time
and temporal perspectives. Immediacy
reflects how we experience the world and
what reality is. In art history, the concept

of immediacy is itself often alienated from
its essentially strict meaning of the absence
of media. Since it connects two entities, it
negates binary oppositions;
---artist/audience, time/space, cause/effect,
artist/medium, action/stasis, real/abstract are
all sent into far more confused and clouded
relations once immediacy enters and the
producer or observer attempts to connect the
opposing elements.*

This screening program examines how we
can see immediacy in the artists’ moving

images nowadays. In East Asia from 2000s to
present, especially how the contemporary
artists perceive Immediate media such as TV
and internet.

Adrian Wong’s piece is a recreation of the
children TV show in the 1960s. The producer
was actually Wong’s relative, and was a
special characteristic died mysteriously.
Wong enacts the MC in the show, tells the
strange stories of his uncle. The TV at that
time produced all live and no records, Wong
also uses the same way to create the piece.

Hikaru Suzuki mashes up the famous TV
animation Doraemon, The scenes were
collected from the Doraemon TV programs,
all without the characters. Suzuki never
changed any, just juxtaposes the scenes,
created a totally different narrative.

Yuichiro Tamura researched the history of
Hong Kong, he collected the ghost stories
and myths in the region, incorporated in the
piece. The Nightless ver.11 (2014) is a road
movie made of the Google Street View, and
sounds from YouTube only. The street views in
Google are always in the daytime, so Tamura
entitled the series the Nightless. Tamura
explores the border of reality and illusion and
the regional myth.

Map Office’s new work <Under the Umbrella>
(2014) captured in Hong Kong during the 75
days of The Umbrella Revolution, the film
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portrays the construction of a revolutionary
protest camp set on a superhighway. Replacing
vehicles with tents, frenetic speed with peace,
self-promotion with cooperative organization,
money-making with free distribution - it
captures the occupation as it unfolds. As if

to dramatize this gap, the opening sequence
interweaves an aerial footage of the urban
context and the close-up of a discussion in a
protest group making umbrella. Set at the very
heart of the new government headquarters,
this theatrical juxtaposition recalls an
impossible dialogue - as the metallic and cold
structure of the city juxtaposes with the golden
asphalt crowded with citizens. At street level,
the narrative structure of the film unfolds

the making of new district, beginning with its
ingenious architecturally designed barricades
and a new infrastructure of stairs and bridges.
Shot at night, under the warm light of highway,
the film is a projection of the protester vitality
and ingenuity in appropriating this blank part
of the city.

3 Michael Fried, Art and Objecthood: Essays and

Reviews, Chicago and London: University of Chicago Press,
1998.

4 Immediacy : An Impossible Absolute? Ariane Weisel (2002)
Chicago University website,
http://csmt.uchicago.edu/glossary2004/immediacy.htm
/Last browse, Oct., 2014
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The Moving Image Archive of Contemporary Art
(MIACA), an organization dedicated to the conservation
and promotion of moving image art works and artists,
started its activity in 2006 in Yokohama, Japan. Since
2013, MIACA has been located in Hong Kong where is
anew art hub in Asia. MIACA organizes exhibitions,
temporary video libraries, talk events and lectures by
art professionals. Since 2006, MIACA has put on more
than 40 projects, including exhibitions by Cao Fei, Paul
Chan, Sun Xun and unitednationsplaza, and initiates
the discussions regarding issues around contemporary
art and societal conditions such as copyright and
copyleft, the curatorial education, art and market
relationships and others. Our mission is to conserve
moving image art pieces, support artists through
events, lectures and distributions, and to think and
discuss about issues concerning contemporary art and
society together the community.

mailto: info@miaca.org
http://www.miaca.org/english/index.html
http://www.miaca.org/english/index.html
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6. FEMINISM REVISITED

In 2013, the Equal Opportunities Commission in
the UK conducted a study revealing that most
women believe they have achieved equality with
men. Some feel that feminism is old-fashioned
and probably dead. However, it is not, and in
different continents, feminism still needs to be
taken seriously.

In March 2015, 10 young feminists were detained
in China because they were planning a protest
against sexual harassment on public transport
in Beijing. Five of the women were eventually
released, but the other five remained in jail

for one month. Some had to close down their
organisations due to pressure from the police,
including investigations of their offices and

their families. Besides China, there are other
Asian regions in which women still suffer from
inequality and discrimination.

The so-called the Second wave feminism and
the women’s liberation movement started in the
1960s. At that time, many feminist artists in the
United States and Europe emerged, such as Valie
Export, Hannah Wilke, Judy Chicago, Yoko Ono,
Marina Abramovich, and others. They revealed
their bodies with shocking gestures, created
sexual objects or images, and questioned

the rationality of the patriarchal society.
Subsequent to the second wave of feminism,
artists such as Kiki Smith, Tracy Emin, Cindy
Sherman, and others became prominent in the
1990s. They revealed their intimate relationships
and expressed hidden oppressions experienced

by women. In the 2000s, another camp of
artists emerged: LGBT (Lesbian, Gay, Bisexual,
Transgender) and queer artists. Their works
engaged with sexuality, body politics, ethnicity,
class and identity. These movements deeply
relate to the postcolonial discourse. Gender and
sexuality became a more multifaceted issue,
beyond a male-female divide.

Feminism and feminist art in Asia have never
been very visible; it is a rare category. However,
if we look carefully, there are many works that
engage and discuss gender issues. Feminism is
not the only one; there are several groups and
various approaches. There are several young
artists whose works address feminism and
gender in Japan and Hong Kong; the program
would show different types of feminism, also
how gender role has been changed and is
changing in today’s world.
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Rati

I20|H| Bt Phoebe man
Hong Kong/2000-2001/8’/ Color

Izo|H| gk2 2000'ACH XHHRE H0|L|E 22|10

Of- gt 2HAE XM 2RSS CHRIZCE 21H9f &)
ZHE <2tE> (2000)0flA ZO|H|i= ZojCh|= 049
MA7LE0] £2, Q2|, 28, HAIXITete| A
St Al of o] Hehs op324 Faich oh2 X 2o
Ci2tel olQksiof 2ts PSR, 1 Zut= 1149
2|2 HESO HrEEACE

Phoebe Man has been dealing with feminism
and political issues regarding women in her art
since the early 2000s. In her early work <Rati>
(2000), she became a walking vagina and went
to work, cooked, shopped, had sex with her
boyfriend, and enjoyed an urban woman’s life.
Man recently researched the comfort women in

Taiwan, and this is reflected in her recent works.

Lt 2ol
I’m Good

E£ Robot
Japan,USA/2008/3’29”/Color/HD

O] ®2 H|C|R9| 3242 AFHZ HZ =AU
22t It 22kelof|M JHelxiel B S S ST
Rl Ji= ERE 34 HZEI|E Sl 2{JCt
IE Lot e= of2|A 2|H|7t X|Hst HIH s
‘B o 2 FolXPES S AlZtStst BAStCE
2ldl= R Y S0| Heol AlMS LiHS ods
CHASteto 2 1210| MeiHmt of Mol X|9IE
SMAZICHE ORE L2 S XHCID HITSICE

In this short video, the music was created
electronically and the repetitive lyrics, which
Miller and Kogo took from personal online ads,
were sung by a computer-generated voice.
The work I'm Good visualises and describes
the so-called Female Chauvinist Pigs that Ariel
Levy named and criticized. Levy theorizes

that some women have internalized the male
gaze, objectifying women and falsely believing
it means the empowerment of women and a
sexual revolution.

8 ot2| 2j|H|, 6iM AH|L|Z(Female Chauvinist Pigs:
Women and the Rise of Raunch Culture, Free Press,
2005)
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7. PLACE, SENTIMENT
AND MEMORY

Have you ever wondered what a place is
thinking? Each place has been witnessed to
many events for such a long period, while we,
human, can lose our memory by time.

In fact, it could be the other way around; a place
brings back and creates thought, sentiment and
fragile memories of those who look at it. We

are probably the one who instinctively recalled
those memories by the place. We keep go back
or avoid to go to a place until the other memory/
information can replace and change our mind.
Thus, to rearrange a place could also change
our perception, shift history and emotion of the
past.

The screening program “Place, Sentiment

and Memory” examines a relation of place,
sentiment and memory through the images of
landscape, cityscape, seascape, building and
other places by selected Thai artists.
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Farmer

ZA|2| Z£0|-Z Sudsiri Pui-Ock
Thailand/2009/4’/color/HD

SHE AEo| 7|cHo] &S Aofzict.

H|7} 2 i, 0] 2Lt

Sfof & U2 WA ol MA{ghFolCt.

20| 2 =2 3|YA{F otELHR 5= HIZECL
e 28=0| xl= 72 22 AGH= QLiAo]
uesict,

Farmer's life is synchronized and leaning on
seasons. When rain comes, water comes.
The task is as big as the stretch of land.
Fields flooded with water reflects the sky
beautiful as hope. Sometimes shallow water
turns whirlpool that asking for more endure
and patient

LHE[E.. 0| AM AHE|E. . 7FX]
From..Santiphap
To..Santiphap

AE|E 2122t Santiphap Inkong-ngam
Thailand/2008/ 9°54”/color
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Walats Scof Thof ‘ME|TY ol CHall oA Mztst=X]
EZStCt QIERS2 2008 HA[H 2 A|7]of
O|20{LCt.

<From..Santiphap To..Santiphap> is a trip

that the filmmaker visits and interview many
people from different part of Thailand who
have the same first name as him, 'Santiphap'.
The question is what their opinion of the word
'Santiphap’ or peace. The interviews were held
during Thailand’s political conflict in the year
2008.
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Z2}Qk= A|2|E Chulayarnnon Siriphol
Thailand/2010/14’/B&W/experimental
documentary/HD
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Thip Samaires
Mahachar St. -
Bangkek. Thailand .

—— —

The Pad Thai is a seaside dish. _-_—
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Efo|7| AT| Al Taiki Sakpisit
Thailand/2011/15’15”/color/HD
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nHto| &b & Z|EE 2t
Khvay Samnang with Nget Rady
Cambodia/2014/13’ 30”/color/HD
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Bstn UCE “212 H ol St = xof Ho
ZEr|ote] Zofl M2k, AFURLE 2L,
zfsh &Alo| flolo] Aglol OS2
1 22|of Ml HiX| Mt i R2S S
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Vietnam/2013/5’/color/HD
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DOCUMENT AS
ARCHIVE

Document as archive: <Document 70> is

by the 'Collective Work', a group of seven
Korean artists. The work focuses on the
historical time of the 1970s. Upon the pieces
of images that are eventually preserved, it
breathes in the breath of the present.

SHE|E 9|3 <= FUE 70>

Collective Work <Document 70>

79212| OIE|AE 7 Artists
Korea/2015/70'/HD

o|0|x|e HAL7|2f1t OFFHO|E 2 7| =&l St

AlZhat B2t 52 TAQH AAS T ERUE

5}7|. 19709 E 7|Hst= SH==Ql 29|

0|0|X|= H2j|H|™ F0|C| Z2 M0l <ROH 50|
*R>0| FAIE M&EO = Bl da|ne|7t
ZURHoH, RS0 MEE] SHAM EMatSto]|
0|2 &4o| Z7hs HxEslV| & oLt £t
<gxte| HYACH>2RE] S3t& S 7t

oo, <MH|o[M2>1t 29| 7H7HEIE SsHM

O| A|ICHE sfLte] 223 0[xt H|oiZ 2| AHC =
FHEALCH

Documenting historical memory of images,
and specific time and space, or places and
events that were archived. Of the “Korean”
images that remember the 1970s, the
pettiness and vulgarity of the TV comedy
program <Laughter brings good fortune>
reveals abundance of allegory while from the
Manchurian action films to technicolor cartoons
had created a space for imagination. Moreover,
<Yeong-ja’s Heydays> enabled ventriloquism,
and through the gossips from <Sunday Seoul>
and the newspapers made this period of time an

absurdist play and the source of sorrowful plays.
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OIEJAE A7l
ABOUT ARTIST

A, ZolY, ktojs], ZQIeh Hotd, 01T, TR T HE
E7t ago|ct. CHRHE 2, A Fst, D|C|o{otE FHoi|A
2&Ssh= SUE|IE 3= OH710|E FE|X|, HEHA EIAE,
LETHH|C|Q 0HHIE &8st RUE Zdof| chsh 2as
HIEIO 2 gEstn QUCH <= RUE 70>2 25| A A
SSEYo|ct.

Collective Work is an artists’ group, which consists of
Kim Sook-hyun, Cho Hye-jeong, Cha Mihye, Cho Inhan,
Jeon Hayoung, Lee Jangwook, Gongjin across the full
range of creative documentary, experimental film,
media art. The activities of this project group focus

on ‘document’ with asking questions in diverse areas
of archive footage, performance, text, film and video
practice and research. <Document 70> is their first
collective work.
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Z#7| Soungui Kim
Korea/1973/10°39”/color/silent/16mm
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27| Soungui Kim
Korea/2004/28°26”/color/stereo
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4| H Heyyeun Jang
Korea/2011/8'50"/color/16mm film/HD
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TIME COLLAGE

Time collage: Nam Hwa-yeon's <Ghost
Orchid>, <Adoration of the Magi> adopts
characters and events of the past as the
material for the text and images become
signs. Kim Hee-cheon's <Lifting Barbell>'s
private monologue, city landscape, satirical
expressions reduces into the artist's gloomy
grounds. Rather than realizing the texture
of time that is formless and hidden in an
abstract manner, Nam Hwa-yeon and Kim
Hee-cheon spreads and superimposes it

as if it were some painting material.
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Ghost Orchid

L3t Hwayeon Nam
Korea/2015/6'53"/color/HD

19M17] E4t S0t AI|of| S| AE SHELL

AE 2HA AIERIS2 H0l, OtAoF S =2 Lt
ASEES HUY 3|75l 0|2 HQI LS RECE
SOACL <RELtx>E YA 0|2 X(Wilhelm
Micholitz)2Hs £t AHR0| XHAI2| 0| 2|10|AUEH
o3| =2 M (Frederick Sander)oi|Z| 24 MX|S
2= =22 2lo, HiS2le 2l S (Berlin-
Dahlem Botanic Garden)0f|A] OftH 22 FLi
UM £2 F= HEHO| FEU0| AMKIHA 3|7 et
ttE S0l &t ofofl Cist QIZtel oot +EE S
Etel7| 2|01 Hx|sto] 2 /5t= 2fiolCt

In the mid 19th century, plant collectors or
businessmen of England and Belgium sent
hungters to South America and Asia in order
to bring in rare specimens of plants into
Europe.In the mid 19th century, plant collectors
or businessmen of England and Belgium sent
hunters to South America and Asia in order to
bring in rare specimens of plants into Europe.
<Ghost Orchid> is comprised of a voice over
of a reading of a letter that Wilhelm Micholitz
sent to his client Frederick Sander, and of a
visual performance by a man in Berlin-Dahlem
Botanic garden along with the appearance of
rare orchids. As all of this is juxtaposed with
the rhythm of percussion instruments to infer
humans' bizarre obsession for collection.
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SYutAle] Fulf
The Adoration of the Magi

3t Hwayeon Nam
Korea/2015/11'32"/color/HD

ajs|de = 517t XI2 E(Giotto di Bondone,
1267~1337)& JZS AHAle| TJlQl <EitufAte|
ZtH> otoj| 124 EACE 1980 | *F

stZ 3 (European Space Agency)2 X|2ET}

2l de| et E=US HAC B0, AAtY
=2 Halsde| 22X 0|0|X|E HHst= ofER
0| Mol X2 2= 0|§2 E2ICt Z7t= sl dolet=
X 2ido] F2|AH UZo| HAoM ntste] FHo =
FRElE BbES AmHA, 17t ‘Hi= Zof st
o] Y2tk

After witnessing the Halley's comet, Giotto di
Bondone (1267~1337) incorporated the scene
into his drawing <The Adoration of the Magi>.
In the 1980s, recognizing that Giotto had left

a scientific drawing, the European Space
Agency named the task of taking the close-

up image of the Halley's comet, for the first
time in human history, as Giotto. As the artist
observes how humans' view toward comets, a
natural phenomeon, moved on from a Christian
belief system to that of science, she examines
humans' "obsession to observe".

HpE
Lifting Barbell

23|H Heecheon Kim
Korea/2015/21’ 26”/color/HD

2014 1A IS0l ORI HIA| SOI7HAICE. OHHXIHIA
XKD AN GPS Ao At SUIELT} o|EZ K21
19| ObR| 72 MCHSOBIM, ASRINE AP

AT = —
FZE MIA ol oA W2E5}7| AZEBECE, sl T
MAIE X2 LoH M2 047|= f2[2| 2H| 22 Ol
O FHol| 4HA Yzt 2= FX| Roh= XZ2 2 0
Cheti A OfoF7[Stet.
My father passed away in 2014 summer. As |
appreciated the last moments of my father
through his GPS watch and heart rate monitor,
I think about the flat worlds that are formed
within screens. This flattened world that we
strive to restore upright is like a tomb, and as we
live beside them, we talk about the present, in
which we are alive, and about the end.
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32 2008 FFH|AL oM 1522 FH=
<Delusion Beach>E ME0{ 5 7| A|ZZHCt E2Y,
HEHA, QTS SdsH| stHAM 20| R EI|
stz 7120 20093 JHeIH S HRACE 20154 H| 562
H|L|A H|E| 2 Ao 2HE 3210| ottt 5 B Ho|
EIC} H= Soi| TAl HE1 ATt

Hwayeon Nam has been drawing attention since her
display of the 15 minutes-long visual image <Delusion
Beach> at the 2008 Gwangju Biennale. While actively
participating in drawing, performance, and video group
exhibitions, she opened up an individual exhibition in
20009. She is one of the three Korean artists invited to
the main exhibition of the 2015 56th Venice Biennale.
Currently she is temporarily residing in Germany.

M2 AXS MSYD 0|2 "2 AKlo| FHi= Z2H|M
HotHAM HAO] &S SO= =0 o H7HSate| Heloll
S TR Bl APEIE RS FaE ol 2Rt Elct

2
O] JAEAU2 2013HLE 52 AP OF7t0| = o HEMo)|
Ot = 4= Ct
Heecheon Kim started photography as an hobby after
he majored in architecture. However, after winning an
award in the Canon photo contest he had set his foot

in exhibition. Since then, he has became interested

in collaborating with other artists, and leans more on
video works than photography. His video works can be
seen as an extension of his photo archive since 2013.
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ASIAN FILM & VIDEO ART FORUM

Event September 9th, 2015(Wed)~October 31th(Sat)
Venue MMCA Film amd Video
Host National Museum of Modern and Contemporary Art, Korea,

Hand-made Film Lab SPACE CELL
Admission  4,000won(Ticket for all exhibition at MMCA Seoul)




